[bookmark: _GoBack]This week's response is a practice RA. Your goals for this exercise are to: 
· Demonstrate your understanding of travel writing conventions, especially regarding gender and traveler's persona (self-fashioning)
· Practice making arguable claims about how a text addresses context and audience (rhetorical analysis)
· Practice integrating sources purposefully in your writing
· Develop some potential ideas for your RA essay
This week’s travel essays portray striking traveler personas, each with a distinct voice, perspective, and motivation for travel.  These personas obviously reflect how the writers want to portray themselves as serious individual travelers.  However, their personas and other rhetorical strategies also relate to larger social and cultural purposes for travel (including, but not limited to):
· exploring memory and self-reflection
· exploring and challenging gender roles
· exploring relationships with others--family, strangers
· exploring politics and history
· exploring "off the beaten path"
For this week's practice rhetorical analysis, choose ONE of the assigned essays and make an argument about how that essay attempts to elicit a specific response from a specific audience, or how the essay comments on some larger social, cultural, or political issue.
· Focus on the language, tone, and style of your chosen essay, as well as the selection of details and multimodal elements (interactivity, images, etc.).  
· Analyze specific examples/passages to support your arguments. 
1) Freda Moon's "Born to Travel" Links to an external site.tells of a pregnant woman journeying to reconnect (in different ways) with her parents. What is Moon's primary message? Who is this essay intended for (consider the venue, as well as what you can infer from the rhetorical strategies)? What do the audience's shared concerns, interests, and assumptions seem to be? What response is the author trying to elicit from her audience and how does she employ conventions of travel writing to encourage that response? How does Moon use her memories of her mother and experiences with her father to comment on the larger issues of family dynamics and women's travel?
2) Patricia Marx's "A Tale of a Tub" Links to an external site.features an adventurous, self-deprecating woman narrating an uncomfortable trip on a freighter ship. What is Marx's primary message? Who is this essay intended for (consider the venue, as well as what you can infer from the rhetorical strategies)? What do the audience's shared concerns, interests, and assumptions seem to be?  What is the point of this journey "off the beaten path" and what is the author's attitude toward it?  What response is the author trying to elicit from her audience and how does she employ conventions of travel writing to encourage that response?  How does Marx use her experiences to comment on the larger issue of venturing "off the beaten path"? 
Some advice: 
· Begin by considering the persona of the writer and their purpose for writing about a particular travel experience. Refer to AGWR Ch. 10 for guiding questions and sample arguments that will help you get started. 
· Your thesis should stay focused on HOW the essay writer uses language and selects details to create a specific, meaningful effect on her audience and/or achieve a specific, meaningful purpose. 
· Simply summarizing each essay and comparing what certain details mean will not result in a true rhetorical analysis. 
· You don’t have to do additional research for this response.  Stay focused on the text.  (We'll practice integrating sources in class).
· Make sure to quote relevant passages from the essays and be as specific as you can!  Persuasive analysis needs concrete evidence.
· Remember to follow the three-step method described in AGWR Ch. 4.
Your response should be at least 500 words (two double-spaced pages) long; discuss specific examples from your primary and secondary texts to support your main arguments. 
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Chapter 4 « Citing and Integrating SOurce>

RO TIP: HOW TO INTRODUCE SOURCES EFFECT]

(deas or analysis, not thelr examples or background commen-
re three situations in which a quote s better than  paraphra:

For primary sources, explain how the source conneg author’
own ideas. Depending on the source and your writing ary: There
you might describe relevant historical background, When the quote expresses an dea that you cannot clarfy or otherwise
meaningful content, or clarify thetorical purpose, mprove using your own words;

For secondary sources, begin with a brief deserip When the quote contalns specific words or phrases tht are important
author or publication's credentials, written in your o tounderstanding the idea itself;

Include both first and last names as well as the aut , When you want to refine or refute the argument made by the author
or significant affiiations. You might emphasize the! " and need to represent their ideas precisely and fairly.

instead if it is particularly well-known or significar

o0 TIP: HOW TO QUOTE EFFECTIVELY
« Afteryou've introduced a source the first time, yo PROTIP:H

again using just the author's last name, either in the| % Keep your quotations short and sweet—that is, only quote the.
.
|
|

words you plan to analyze directly.

sentence or in parenthetical citations. However, yo
ue to frame the source so that your reader ndei
vance of the information to your own ideas each

Long block quotations are only necessary if you plan to discuss. a
the entire quoted passage. Indent the block quotation 5 inch on
both sides and omit the quotation marks. Place the parenthetical
citation at the end, outside the final period.

o {

Step Two: Summary, Paraphrase, or Quotation

+ Quoted material needs to be grammatically consistent with the
words you use toframe the quote; number and tense must agree
throughout the entire sentence. You may need to insert words.
that don't appear in the original quote enclosed in brackets.

After you introduce your source, your next move is prese
itself. How you present the actual information will depe
goal in a particular paragraph.

+ To cut down a quote, use an ellipsis to replace the omitted
material.

A summary is useful for presenting the main point(s
‘even an entire source; this type of information 0

to your own argument or relevant commentary on:
however, that the best summaries accomplish & spe
not merely arbitrary collections of facts or trivia. Wk
source, consider what information your reader
derstand the point you are trying to make.

A paraphrase is a more direct way of presentin
‘you express another writer’s ideas using mostly your:

Step Three: Analysis and Interpretation

terintroducing a source and presentingits relevant information, the final
1o analyze or interpret the information and connect its significance
:ny:ur own ideas. How you do so depends on the source information,
e to your project, and the specific detalls of your argument, Revisit
] U tlesto decide whether the Information should be pfaemdw asun-
it ot Tt Puted fact as evidence to analyze, o as argument to Iterpret, refne,
lnM i v e e + ;‘S.‘ee Emily and Al's chapter on drafting and Loren's chapter on
e o w"mvw“ \Mentation for additional advice on how t people’s ideas

oo oo on how o useother people to
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Patch Writing and Plagiarism

“Patch writing” is a fo that multimodal elements are not merely decorative. To commu-
B oo e o A gl you must consider them as sources containing fnforma-

from someone else's work, changes a few words, and then s QI = ou st o e 1
say asif it was his own writing, without quotation marks, Pa E ;f,:‘,:ZZIYZI:::;:: 5;5 choose should padect et T ator

9 /ant to your argument, in a way that words alone canot
e reiction but this doeen' actusly SR 3 """’:’fﬂﬂ ::I::nc lm:z;es e dlip art and o photos, which are un-
ting plagiarism. e iceahetorical ffect beyond boredom. Instead,choose mult-
While patch writing may sometimes resut from delib r;il P ments according t how they vill elp you achieve your thetorical
are also other, more understandable reasons why e umentativ goas Thesegoals mightncude the olowing,
Sometimes the writer has ot achieved full unde

tial and cannot supply his own words to express the
the writer’s inexperience with college-level academic
half-finished paraphrases, the result of misundersta
integrate source material. Sometimes, writers who
to disguise what they perceive as flaws in their writi
more polished writing. In all these contexts, we can
an expected part of learning how to write well.

Claifying or emphasizing a complex idea more efficiently than written
words;

. Convincing your reader with compelling visual evidence;

Evoking an emotional response in your reader;

Following the conventions of a specific genre.

integrating Multimodal Sources

o integrate multimodal sources properly, you should rely on the same prin-
oles as described above for traditional written sources. Use the three-step
d to introduce, present, and then analyze each graph, image, audio or

o clip you cite in your project.

However, patch writing is never acceptable in final
ways your responsibility as an academic writer to dete
instances—that is, to ensure that all of your parap
of your own words and all of your quotations are
original author:

p in mind that multimodal elements often present a lot of information
hat can be confusing to readers who don't know immediately what to focus.
on. You may also find that some parts of an image or video are more import-
it to your argument than others. As you compose, consider the following
principles of design to help your reader make sense of the ideas you're try-

0 convey and to ensure that your multimodal projects are both atrac-
and persuasive.

Patch writing is both serious and common, and
vigilance to keep it out of your writing, especially yo
instances of patch writing in final drafts can negati
grade and possibly cause it to fail. 3

Multimodal Sources * Balance is the way you choose to align or distribute different elements

on the page. Symmetrical balance tends to draw the reader's attention
* foward a specifc place. Asymmetrical balance can direct the reader's
. altention to different places on the page in a particular order.

‘Emphasis is the way you choose to highlight specific elements in order
tocall attention to them.

Multimodality in the WR39 Series
Practicing information literacy within a rich





