Department of Languages and Literature

GLLN 202 02: Introduction to American Literature, Fall Semester 2017
TEXT: The Norton Anthology American Literature, Shorter 8th Edition, in ONE VOLUME
             ISBN:  978-0-393-91885-4                             
When ordering the text, make sure to include the ISBN #.  DO NOT ORDER the TWO VOLUME SHORTER EDITION VERSION!  (See additional detail on Blackboard.)
Office: Touro College, 500 Seventh Avenue, New York, NY, 10018, Room 424 (*phone first)  
Class Time: Thursday 6:00 p.m. - 8:30 p.m.                                3 Credits
Instructor: Dean Ira Tyszler, e-mail: ira.tyszler@touro.edu; office hours prior to class or by appointment – Direct-Dial – Phone: *646-565-6521.
COURSE REQUIREMENTS:   

The Midterm is 30% of your grade:

A midterm examination (similar to the final examination, it consists of a series of short essays, with topics given in advance, based on the assigned reading materials and other resources from the beginning of the course through the midterm (i. e. works covered through November 2 only)) will be due on November 16. Prior to the exam, I will be available when classes are in session, and if you wish, you can ask questions or review, individually or as a group, your work and ideas; however, please make an appointment in advance (see above.) I can also meet with you at other times (by appointment-see above) to discuss your progress. These conferences/extra sessions could prove valuable and be useful as an early assessment, providing feedback on your work prior to the midterm due date. Again, if you wish, it would be helpful if you share one of your midterm essays early so that I can give you feedback that might help you do better on the overall midterm and final examination essays We have no classes on September 23, October 5 and 12, but you might want to use some of the time to work on your midterm exam essay preparation and readings so that if you need help you will be prepared to meet with me and ask questions or seek direction before the deadline to submit the exam. All examinations must be typed and double-spaced. 
Class participation and preparation are 30% of your grade:
This includes active participation in discussion, contributions to the group, quizzes (oral or written,) attendance and lateness/leaving early (see me in advance, whenever possible, to explore alternate activities that might mitigate attendance problems,) and presentations. Excessive absence/lateness/early departure, and/or a lack of preparation will result in failure or reduction in grade. (Two instances of lateness and/or early departure will be counted as an absence.) Bringing copies of assigned reading to class, keeping up with the assigned readings, and being attentive to and participating in discussion are key components of your grade. Be prepared to contribute – your voice is important to us!
The final examination is 40% of your grade:

30% of grade: The final (like the midterm – short essays, assigned in advance, based on the assigned reading materials and other resources from the midterm to the final only – in other words, all work covered from November 9 through the end of the semester) will be written, in class, on January 11. The essay topics will be chosen by the instructor from the assigned questions you will have been given in advance. Again, the essays must be written in class. We have no classes on November 23 and December 28, but you might want to use some of the time to work on your final exam preparation and readings so that if you need help you will be prepared to meet with me and ask questions or seek direction before the final exam. 10% of grade: This portion of the final will contain questions requiring very short answers (a line or two at most on lecture material and literary works from the entire semester.)
Grammar and spelling affect the quality of your writing. Please work closely with me in advance to avoid and/or minimize potential problems for these (and/or other) reasons. See the suggestions above about early essay submission and preliminary review and consultation with me.
PENALTIES FOR TURNING IN ESSAYS LATE:  
If you know you will miss an essay deadline or class, tell me as much in advance as you can. Don’t give excuses after the deadline or just before the deadline!
Penalties for late essays: Your essays will be late if they are not handed in or emailed (see above) before midnight of the day they are due. Do not compound late submission by missing class. By the following Monday, it incurs a 1/3 grade reduction (e.g. a “B” becomes a “B-.”)  Essays turned in Tuesday through Thursday are reduced by two half-grades (e.g. a “B” becomes a “C+.”); Essays turned in by the second Monday following the due date are reduced one full grade. After that, each week late incurs a full grade reduction (e.g. “A” work turned in 4 weeks late is an “F.”) 
EXTRA CREDIT OPPORTUNITIES AND NOTE-TAKING WHILE READING:
Please check Blackboard before doing your reading assignments. You will find numerous opportunities to both help your grade and focus and enhance your understanding of the material. Though they are optional, many students have found them of great value. It will prove most helpful to you to take brief notes while reading. In addition to interactively highlighting themes and ideas as you read, you can make comments (or underline) your original ideas and observations that you will wish to use later in class or on your examination. It will save significant time in re-reading and trying to remember which ideas were your own when you read the work and key thoughts you wish to share in class.
STUDENT ACADEMIC INTEGRITY AND SCHOLASTIC HONESTY:
All students must familiarize themselves with the TCUS Academic Integrity policy (http://www.touro.edu/students/policies/academic-integrity/) and comply fully with the terms of the policy.

TCUS Academic Integrity Policy requires that a student or researcher:

1. Properly acknowledge and cite all ideas, results, or words originally produced by others;

2. Properly acknowledge all contributors to any piece of work;

3. Obtain all data or results using ethical means;

4. Report researched data without concealing any results inconsistent with student's conclusions;

5. Treat fellow students in an ethical manner, respecting the integrity of others and the right to pursue educational goals without interference. Students may neither facilitate another student's academic dishonesty, nor obstruct another student's academic progress;

6. Uphold ethical principles and the code of the profession for which the student is preparing.
Academic integrity is essential to a positive teaching and learning environment. All students enrolled in college courses are expected to complete coursework responsibilities with fairness and honesty. Not doing so takes unfair advantage over others.  Misrepresenting someone else’s work as your own can result in disciplinary action.  Penalties for plagiarism/cheating range from an “F” on an individual assignment to an “F” in the course. Your first plagiarism/cheating will fail that paper or exam, but if you are permitted to redo it, the “F” will affect the grade of the redone paper. With your second plagiarized paper, the “F” is permanent. If the plagiarism is extensive on this second paper, your course grade will be “F” regardless of your other grades.
COURSE DESCRIPTION: 
The course examines selected works by major American writers within the context of their time, and within American traditions, outlook, and milieu. We will be concerned not only with ideas and themes within these works but also with composition and technique of the works. Our principal concerns will be trying to discover not only what a work means, but also how the author crafts his or her work to create meaning.
COURSE/DEPARTMENTAL OBJECTIVES:

(a) Knowledge: The course will endeavor to give students knowledge of (1) the ideas and history embedded in the themes, many uniquely American, expressed in the readings, and (2) knowledge of the elements of literary techniques and principles in prose and poetry.

(b) Competencies: The course will endeavor to give students (1) improved reading comprehension, vocabulary, grammar, and writing skills, (2) sharper analytical skills.

(c) Ethical Values: From the reading and discussion of the literary works, students will be exposed to (1) complex situations involving issues of honesty and responsibility in the individual and the community, and (2) moral issues in American society past and present. 
(d) Critical Thinking: Students can (1) begin experiencing the connection between serious imaginative writing and their own lives, and (2) develop their ability to respond to literature in a more active way, and with deepened ability to think critically and apply conclusions to new situations, making reading more enjoyable and rewarding.

Classroom interaction is critical in this regard. The free sharing of ideas will also enable the understanding of the author’s and their works from multiple points of view and from multiple readers with diverse backgrounds and perspectives.
COURSE CONTENT:
Class 1:  September 7:  New Beginnings: America as “The New World,” “The New Eden”: The Diversity of American Traditions: What is an American? What does it mean to be American?
Course themes: The American dream is contrasted with European social structures and religious ideas; individual freedom with social and religious ideas like Puritanism, and ideas of individual freedom with slavery. Bibliography and sources on these themes can be found in texts by Philip Freneau,  Jonathan Edwards Benjamin Franklin, Thomas Jefferson and The Declaration of Independence , and James Baldwin’s “The Discovery of What It Means to Be an American” (in first course handout packet) and serve as excellent vehicles to earn extra credit. All of these references, except the last, can be found near the beginning of our Norton Anthology.
These themes and ideas will be discussed and studied throughout the semester. These ideas and texts can also serve as a backdrop to the readings and examination questions.
Discussion: How does the author create meaning? Tools and methods for analysis

READING FOR Class 2, September 14: Nathaniel Hawthorne: Rappaccini’s Daughter” (handout,) “Young Goodman Brown” (pp. 619-628) and “The Birth-Mark” (pp. 645-656)
Class 2:  September 14:  Nathaniel Hawthorne: Religious and Moral Law in Contrast with the Dangers of Individual Freedom, Knowledge and Power
Discussion: Hawthorne is the great artist of Puritanism and also a critic of its excesses.

“Young Goodman Brown”: Theme of individual conscience and the desire to know and experience the limits of life versus the traditional moral law of the individual’s community; the theme of innocence and experience. Readings: “The Birth-Mark” and “Rappaccini’s Daughter”: Hawthorne’s allegorical approach to the temptation to know what is beyond “natural” or “normal” experience and the desire to be superhuman and individualist, to gain knowledge and power in the name of humanity to achieve human perfection.  
Bibliography and Sources: “The Philosophy of Composition” (pp. 737-745) and “Ligeia” (pp. 692-701) – optional readings: These can be used as background for examination essays or extra credit and make-up assignments. Consult with me for other options.
READING FOR Class 3, September 28 Edgar Allan Poe: Stories: “The Cask of Amontillado” (Handout,) “The Tell-Tale Heart” (pp. 714-718) and “The Black Cat” (pp. 718-724) Poems:  “The Raven” (pp.688-691) and “Annabel Lee” (pp. 691-692)
No class September 21
Class 3:  September 28:  Edgar Allan Poe: Imagination – Horror, Beauty, Melancholy
Discussion: Romanticism – rejection of materialism, progress, science; a visionary and a pioneer of modern ideas of reality and of art; the inventor of the detective story, writer of science fiction, adventure fiction, and fiction of extreme guilt, terror and horror. Stories: “The Cask of Amontillado,” “The Black Cat” and “The Tell-Tale Heart." Poems: “The Raven” and “Annabel Lee.” 
READING FOR Class 4, October 19: Walt Whitman’s “A Noiseless Patient Spider” (Handout,) “When I Heard the Learn’d Astronomer,” (p. 1078,) “One’s-Self I Sing,” (p. 1024,) “Song of Myself,” 1-6, 50-52 (pp. 1024-1029 and 1066-1067,) “Out of the Cradle Endlessly Rocking,” pp. (1074-1078,) “When Lilacs Last in the Dooryard Bloom’d” (pp. 1082-1088)
No classes October 5 and 12
Class 4:  October 19:  Walt Whitman: Celebrating Individuality and Democracy; Transcendentalism 

Discussion: Whitman’s fusion of the physical and the spiritual: “A Noiseless Patient Spider” and “When I Heard the Learn’d Astronomer,” selections from “Song of Myself.” Walt Whitman as a self-contained, all-inclusive modern American self and universal, transcendent spirit: “One’s-Self I Sing.” The theme of innocence and experience: “Out of the Cradle Endlessly Rocking”: an awakening to realities of love, sex, death as interrelated parts of life.  Grief and joy are joined in the experience. Death and life are interacting forces in nature and human life. Realization of this through suffering is a necessary knowledge for the boy in the poem to become a poet; the transcendent, ever-present spirit. Whitman’s elegy for the assassinated President Lincoln: “When Lilacs Last in the Dooryard Bloom’d.” 
READING FOR NEXT WEEK, Class 5, October 26: Herman Melville’s “Bartleby the Scrivener” (pp. 1093-1118) and “The Bell Tower” (Handout)
Class 5:  October 26:  Extremes of Individuality and Human Pride
Discussion: “Bartleby the Scrivener” has been interpreted in many ways, while “The Bell Tower” is a simpler allegory. The latter is a tale about men and machines, involving pride, greed and the quest for perfection. The former explores the conflict in the narrator between his desire to be a ‘good man and a good Christian’ and the desire to run a business and please his clients.  Bartleby’s nonconformist, individualistic attitude toward work is contrasted with the more “traditional” attitudes of his colleagues.

READING FOR NEXT WEEK, Class 6, November 2: Herman Melville’s “Billy Budd” (Handout)
References will be made to Moby Dick, (a work many have called the greatest American novel, though it is far too long to be included within the scope of this course) to deepen our discussion of “Billy Budd.”

Class 6:  November 2: Billy Budd: A Study in Contrasts – Good and Evil, Innocence and Experience, Divine Law and Military Law; Melville’s Search for Meaning when Absolute Good Confronts Absolute Evil

Discussion: Billy Budd is a study, in many ways of the struggle between the individual and society, of faith and goodness opposed to as opposed by “motiveless malignity. In some ways, these universal struggles are seen through the lens of inherently American ideas. Melville struggles, through his writings, to come to grips with man’s personal challenges in America’s new world of ideas.
READING FOR NEXT WEEK, Class 7, November 9: Emily Dickinson’s poetry (pp. 1193-1215 top two lines)
Class 7:  November 9:  Emily Dickinson: Her Search for Spiritual Meaning and Love
Discussion: Dickinson set a new direction for American poetry, exploring themes that included isolation, death, nature, love, and the divine. Her genius and innovation are shaped by her personal experiences and tragedies as well as by the prevailing literary ideas of her time. Her poems exhibit a profound sense of inspiration driven by passion, loneliness, and longing. 
READING FOR NEXT WEEK, Class 8, November 16: Mark Twain’s “The Notorious Jumping Frog of Calaveras Count” (pp. 1285-1289,) “A Medieval Romance” (Handout,) and “Letter to the Earth,” (Handout)
NOTE: Although Huckleberry Finn (like Moby Dick) is arguably one of the greatest works, it is too long for us to read in its entirety. A handout will be distributed to guide your (optional, hopefully, future) reading and appreciation of the novel. We will, however, also use the guide to discuss major themes in the novel and to examine a few key passages.  
 MIDTERM DUE November 16
Class 8:  November 16:  Mark Twain: New Directions in American Life, Culture, and Literature – Steering a Path toward New Horizons
Discussion: Twain was a master of language and dialect, a noted humorist, a brilliant writer of short stories and novels, and one of the major articulators of the new American philosophy. 
READING FOR NEXT WEEK: Class 8, November 30: Willa Cather’s “Neighbor Rosicky” (pp. 1863-1883) and “The Sculptor’s Funeral” (pp. 1883-1892)       SEE NEXT PAGE
MIDTERM DUE TODAY -- No class November 23
Class 9:  November 30: Willa Cather: Classic Writer of Pioneers and Rebel Artists                
Discussion: Willa Cather had a strong sympathy for the immigrant settlers of the American Midwest and West like the main character in “Neighbor Rosicky,” but she also identified with the isolated, artistic misfits, such as the dead artist in “The Sculptor’s Funeral,” who struggle for a life beyond the narrow environment of Western prairie farms and towns. The readings demonstrate that these two distinct ways of life are both important in the new American mosaic.
READING FOR NEXT WEEK, Class 10, December 7: Robert Frost’s “Mending Wall” (pp. 1913-first two lines at the top of p. 1914,) “The Road Not Taken,” (pp. bottom of 1919-top of 1920) and the five poems on pp. 1921-1923; Carl Sandburg’s poems (pp. 1948-1950); Wallace Stevens’s “The Snow Man” (p. 1952) and The Emperor of Ice-Cream” (p. 1953); William Carlos Williams’s “A Red Wheelbarrow,” “This Is Just to Say,” and “A Sort of a Song” (pp. 1968-1969); E. E. Cummings’s poetry (pp. 2137-2141); and Langston Hughes’s poems (pp. 2222-2224 top) and “Theme for English B” (pp. 2228-2229)
Class 10:  December7:  Robert Frost, Carl Sandburg, Wallace Stevens, William Carlos Williams, E. E. Cummings, and Langston Hughes: American Poetic Voices Forms – from Traditional Style to Radical Innovation
Discussion: An examination and study of American poetic theme, form and style in the first half of the 20th Century
READING FOR NEXT WEEK, Class 11, December 14: William Faulkner’s “A Rose for Emily” (pp. 2182-2188) and “A Justice” (Handout); Ernest Hemingway’s “A Clean Well-Lighted Place” (Handout); Richard Wright’s “The Man Who Was Almost a Man” (pp. 2245-2253); F. Scott Fitzgerald’s “Babylon Revisited” (pp. 2164-2178)
Class 11: December 14:  William Faulkner, Ernest Hemingway, Richard Wright and F. Scott Fitzgerald: The American Short Story Evolves
Discussion: An examination and study of American short story theme, form and style in the first half of the 20th Century

NEXT WEEK, Class 12,  December 21:  The Classic Movie, The Grapes of Wrath, starring Henry Fonda, based on the John Steinbeck novel about The Great Depression
Class 12:  December 21: MOVIE: The Renowned Hollywood Director John Ford’s classic movie of The Grapes of Wrath, based on John Steinbeck’s famous novel of The Great Depression
READING FOR NEXT WEEK, Class 13, January 4: Eudora Welty’s “Why I Live at the P. O.” (Handout,) and “Petrified Man” (pp. 2278-2287); James Baldwin’s “Going to Meet the Man” (pp. 2512-2523); Flannery O’Connor’s “Good Country People” (pp. 2524-2537,) “The Life You Save May Be Your Own” (Handout,) and “Parker’s Back” (Handout); Jhumpa Lahiri’s “Sexy”(pp. 2834-2849); Junot Diaz’s “Drown” (pp. 2850-2857)
No class December 28
Class 13: January 4:  Works by more recent writers – new perspectives on where we have been and where we are going
Discussion: America and American fiction through a multi-cultural and multi-ethnic lens.

THE CLASS BELOW MEETS ON A TUESDAY

READING FOR NEXT WEEK, Class 14, TUESDAY, January 9: Arthur Miller’s, Death of a Salesman, (pp. 2419-2482.) You also can find it on the internet cheaply.

Class 14:   TUESDAY, January 9:  Arthur Miller’s Classic American Tragedy, Death of a Salesman 

Discussion: Willie Loman, the central character, is a man who ruins his life and the lives of his two sons and his wife with his distorted vision of The American Dream. 
Course summary and discussion about the final examination
Class 15:  January 11:  FINAL EXAMINATION
