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h im's decision to structure foot.ugc Into rhyming sections is' it<sct f a metaphor

for the way in wbich the human mind imposes it.s logic onro tbe SP"CCS and
p eel;'ell of nature in order to C<lntn)1llOil usc them.

Horizons wa followed by Iht 'C long film filat. with Horizons, make up
the longer work Elective Affilli!iC's. In Mvul.'1re.\ Yolante 1976) uhehu
worked extensively withsound for the fi r..t tim . making it a central element
in another highly structured work, M lmche,\ . ol,mttf presents even 10 e-I>,
passage or visual imagery, photogruphcu around hat was then 0 ltlleimil
Uingharnton, NewYork, home and durin u family vacation in Florida, These
pa sage. are eparated from n (In thcr by passages of dark: leader and ur­
r.mgcd l , 2.3 ,4 5.6, 7, 7. 6, _, •.. 1. Th s und rrack is (our and a half
minutes of remini cences about blu singer Blind Willie John on b hi
Widow, AngelinaJohn.on, editetl from II lkwuys record. Gonhelm arrange
the Imagery and ound so thai the film alternate ' between Bence and . lind:
we hear the rernini cenees for the fi rst true . juxtapo cd with visual ptl, sage 2,
then with pas ages 4.6 , 7 (the econd presentatlon). 5. 3. 1. Whil we rep '111'"

dly hearand see the same sound!' and isuals, Gottheim carefully arrt\ng
them so that a variety 0 subtle relationships between particular . Quod . and
visual events would become e idem. The result allow the iewer-listener to
examin a wide range of way ' in which formal and representational elements
or rec rded imagery can intena t with formal nd repre eetational a.peets of
SO\IO(I and with silence. B ' CIHlS' (he vi. unls and .oundsaresodifferent from
one unolher-especiaJly wh n c mp red with the image and sounds in n-
entionat film-many of the e lntem ti n are quite . ubtle; ne barel ns '

a eonnection before it di..appears. Yolantes refe to the
goats,. de cribed by H. on Helmholtz 10 Ph.w;iolo8icoIOptif: 1186 1, which

e i t in th human eye, just at tho edge of perception.)
-our hadows 1978). the third se tion of Elective Affinities, works with

lrnugeand Quodin It manner remln •cent of MOl/dies Vo/amesbut in
what mote complex-and in some senses m rc literary-mann r, our QI.Ir­

minutepassage of .' working in the field aero (rom oll·
helm . home. page ' of a book 11 Ul C lanue filmed in close-up, a enes of
winter <:ityseapes, and a Cami! of lomang gibbon filmed at the at; oalloo
tn Wa, j uxtup<)sed with four four-minute passage of ouod

u(dOQrcountry sound.• foul' read ngs of t'I pi'S'age from Word worth's PI'I'

/rId/! (each by four different voice, in SI!' t !ision including tb S o,f flIllI'

makers Vincent Grenier Heinz migllol7" Jonll! Mckas, Peter Kuhelka, Thka
lir'nura, Alfons Schilling, BabeUe Mang lie, and Klau ' Wyborny), a p<lfU n

r U,'!;y ' Pellea.\· ttl It li ond , and the 'hrick and hootings 0 thl.:. sia
mung gibbons. The eight po !>ages of vilmals and 'ounds are 3l'tanged ,,<l rh I
l:ach passage [Visual ' is, in ollinglc instl.lnce, cen in juxtapo iti n with

pit suge of soundll. 8 ecause Qf the numrn:r and dl ersity t)f the igh! ond
llounds jLl:Ktapt>sed in P(mr S/J(/dmys, th ' om;c.ptual e perienceieoff< I'!'I- thl,;

primary f us ngain tho interacti It of human logic in lis ari us exten­
sions with natural Iorces-e-l r markably complex. At til same l ime, Four

malrualns n tendency in uheim's work to move own f m the en­
sual pleasure of I king at beautifUl imagery, a tendency whi h. in my View,
weakens the tw film. that F(iUr S1IodQl s. In both Tree ofK1lmvle'dge

tJ9 0), the lnal s tl n f Elective Affinities. and ehe m re recent Natural

(198 J, the ccnvendonal kinds of beauty that made the conceptual
of .th e rly films comparatively accessible 1I11v been largely

eliminated. ':lOUthe result j 01'111 of iiIi'll experience 0 dryly academlc t r
my taste.

Gonheirn's contrtbutions as on administrator, especially during the early
f910 • deserve m ntion here, He tabli hed the film department ( Y_
Binghamton, brought K: n Ju bs I Binghamton to teach, and during the
mid-1970 h ted visiting filmmakers (inelndlng Pet r Kubelka, rnie ieht.

Taka limura, nnd Nicnoln' Rn ) who made Binghamt n for a time one of the
nation' mote ex ting (lim venue'. The influeoce of the NY-BinShlimt n
film department C ntinu to be felt in a variety of a • most oowbly. per­
haps. at the ollective f< r i iog inema in ew York, wh re ottheim, Ja­
cob . and a ariety I f ormer Binghamton tudents have pia eel Ucruel I role.

This Interview was recorded during the urnmer of 1977 at ttheim'
home in Binghamton.

'!I0COOfl(l ttl: You hadc nsiderable academic training at berlin and Yale,
WhICh led to 'f ur e!lrning doctorate in comparative literature. When 'I u fin;t

carne 10 SUNY - Blngbamton, in Ret you taught literature. uld y u de­
scribe how y u became involved in film?

Gottheim; Jt 'S funny: J Wll. thinking the other day that I'm the rt f per.
SOn wholabor:; decision!l(l I I . ' ven in my flbns I de isc elabordle procedures
to I w things do\ 0 '\0 thut Jcan con dec as many fll!' t rs w.; po ··!\bl . I re­
member reading KlJfkll 's diarie and fee.ling Ibi great symputhy wltb Kafka .
He always thinking about marrying 'omebody and or ye al'S wrote these
elaborate lists f reliSOn!! for IIml against getting married. rCQuro, he uld
neVer make up his mind (l ul very much. Anyway. although I'm lhllt sort of
lJersoo. lb things thllt 1 Ye dol'le in my life thathave made a majQr differenE;e

been don with almost no til ugbt or preparation Or even 8\ ren that a
bJg deci ion was being rnude.

.The frrllt art that I WW:l iuvolved in w musi ; J played the clarinet as a
and. went to a high seh III ror mu. ic ,and art . t w s ..iou '1)' involv d

wlIh musIc and have relurned If) tlUlL a lot. 1 pend more time Hstenin ttl mu-
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hi nd thinking about music than I do reading 0 being involved in other arb .

In (loycase, when I til> in college I became tntcrcsrcd in other . ubjc ' Is and
kind of dropped music 1 \ tnrted writing poetry und lctlon; 1 was wrltlng {I

novel at one time. During me periodwhen I Will> d tidi ng whether t go n 10

graduate 11001. or what t do with my life. I came to feel thaI to be 11 secret
poet-you know, somebody ho doe graduutc work in Iiteraru but ls S" ­

crerly writing poctry -Wl1 !1 1 be in an awkward and imbarra 'i ng positlon. 1
reh thJlt f •hould milk' some k.ind 'Of decisionand either get out f the wh Ic
sch I situation nod 'U'l l keep writingor mmit myself'to the academic thing,

which offered real , nlh,ruction. at least when J was in graduate chool, S ,

stopped trying to b poet or a nbvel1 ·t in the middle rgraduate school.
Wl1en I g t .awuy frol1'l graduate ch 1and lnt the w rId of leaching und

faced the prospect of writing about llteruture. tbe m re emp that ft f
lhinn became. The pe pI in the literaturedep nment saw me as this bright

young fucult m unber who going to write the.Carticle and this hOi)k and
do thi. and do that, end my whole life seemed 'pread out before me. 1had thl

trernendou revulsion lIgainst and I gu 11 all or thi creative ncees ity
lhol had earlier >1JlC ut in music and in poetry [ust welled up very sudd nl)'

and surprisingly. und I hit e no idea why It had I d with film, 1diun't kn w
t1l'lYbodywho was, lIImmaker. Jwa only dimly aware that there WII such It

thlng a ' independent tHmlllllking.But fOr a year r IW rfound my If longing
or orne pportunltyt learn how to make films. and 1realized a l me point

11UI\ that p.port\lnilY was never going to tlrl.e, I had to dO it my$clf, I

rcmclhber go ing to sOnlclxxIy 1 knew Who hal been ass dated with mukh1S
newsreels in the flfh es, I told bjm I wanted I get a camero, and he said," ,
you intere ted in gelling 801m or 16mm't ' andI had n clearjdca even of wllat

the cliff! r;ence Wll .

In any tu.e, IhtH time t went WiIluughby's In Nc York ulld r r
300gol an old Bolex Camcruwith a single los . not even a very good lenl>, II

aU happened very qui kly. nod there I was with Ih s camera and two rolli, of

film, and the only Instructi n ' I had were the iOl1trtlctions that had orne " Ith
/he Bolex, and 1 ell lremendously lightened, Iremcndou$ly C )fJ\miUt:d f

",hat I 1; as doing. It too ,lo ng time to de<:idc what J was going to d wittl

those first two rolh or IlIm, but tbe tran 'ition happen d aim t vernight. Ttl '

ne l year I 'taned wl\nting lO teach cours s in 111m and.my ev,ery Wilkin!! m
ment was invQI cd wlth fi lm. When pe pte Wl uld 'ay, " Ob. t unde 'u\nd
you're jntere 'led in liIm n(lW: are y u stilltcuthing literature?" I '"Mid reuli/<l

that nly a yell! hud pa..,sed. It eemcd Uk rover,
MacDonald: Aboul your first five llms: Fog Line, om, Doonvtl)',

and l1armcll il'tl . When I t;l scribe them to people. they often think "Ill k II..
ding: "You like II fi lm ht>ur blueberries being elUenT' BUI when1 'how thell\
to audience - partlcularl when I've suggest d thor u are quite erious and

that the view r hal> t() cl,lnccmrate to see what's rrered-l ha e 'xlremcl

gaud luck v ith audi I'l e re....pon"e. What rts rexperiences have y u had
with audience ' seeing til films:

Oci!r!l ;111:To some l rhlnk these I1lms have aged the way lne age .

The, to be.c1earer lind to have more weighI n won first viewing than
th did when I /irsl made them, Thh. i true 'ven wirh Barn Rushes. When

you saw Barn RII.'(lu:s when h wa still fairly r cent, you could hardly sec fh
hlm; there was , o mu ih talking; the audience had '0 many probll:11\ ', In Ihe

lasr few years when I i e hown those eariy film• • J haven't had tl1m -ort of

problem. It seem' thot -omchow, even though each audience may he l>ecing
the film ' for tbe first lillie , sometbiag' has happened in the world 10 O1o.1.:c til
I'clUfI n 'hip between the audience and the films .. I Ill- clearer.

. There iii 11problem. especially with tho e Iilm • because they raise a ques­
BoO about what "to see n 111m" mean . To se Btues as a fi lm about blue­
berries. let" say. is not really to be e pericllciog the film in the way ,hili J

fi lm I be pcrlenccd. In facti it may be thai the !TIO t fruitful way

01 thlnking of Ihal wbole group f single-shot I lin." \, t 'ee that the)' have

something to do wilh what it mean to experienee s mething, What the films
areabout more than l1nythulg 1 the experience of perceiving,

MacDonald: All the early film eern 10 cornbin e amination» r lIh'l1plc

/lalul'll! very subtle cxploratl ns of properties of film. Much or theil

mrerc« . to fact, 1 a function of that combination. But n another level severnl

oj lhe rill thinking particularly of Blues, om, and Doorwo.v-secm
rnclllphon, . In Doonv'l " Or example, you c lilt! 'ay that a combinutl n or
u bleak wUlter cape tll1d Ill' the pan. whk h makes that Landscapeslide from
dllrknclIS (0 darkne. , l>CCms to take on a fairly obvious metaphoric
S1on. 11 that a by-product uf (Jtherconcerns, or i it metlling you were
'icrou of when y u ere making the film 1

(jolthei m: 1 Vel' concerned, Qreven ('(!it inu ', f more IHeral kinds
.>1 , Ihlll ['\Ie been inv Jved with fot a long time. though,
IS Ihe way that thmgs 1('1 II t.seem to take /1 II rcvcrber<,m e. J doo't know what
the i . bu. if rwere k<:eping a tape recQnJingof my coosciou n "
H be that one out llfevery roWion fijmic ideas conteno be embodied ill
;I fillll: Now, Why docs lhi, On detail or one procedUreor Ihi. ne

of ideas and procedures get 10 be cilrried ou i? As I w rk 1 have a
ICe'!ng of it being pr ,mhing: it eems to be holding OUt th po 'ibHil)' of

Ing these revcrberuti 111>. even if I don'! know eXlle,ly what the here
JUst seem Lo be dlLo; p loi. ure thaIJeads m' on.

I me Fog Line hu, the m01>1 reverberations that keep coming, 1 c. JX."<:ttilthve years rr m or twenty year!; from r:t,uw, I will be I king at "Qg

for tne time will be ' c iQUS of Stlll1C kInd of verbaJizable sig.
j feel thaLt.h JI film. ' peelall • ha!o 11 capllcit fnot being ('xhaubt­

Illlc,"'1 clemenralso to tit'> \ llh why lh cwly tIm have been such rich
on the IOler film ,althoug h that h.nbll 't been COllSciou either, h n



veil I'm 'eeln!! somcihlng r something, and I'm n t quite ure
It is. tuully, ill the perlod when I as making Blur and Fog Litle. J

think Ihat I wa "'I)" huppy to tnlk ant UI mysticism or mystical things, or at
I J hull the'c vague feefin ts abour Eastern religions. Til 'SC days I tend to

(:Ilk much filt n: about en ' fgy, and I Icel that the slime Ihing that t was ralking
about then i mcthing that's nOl mystical but is very real. although it's very
dinicult t . about. energy i, a very re Id rncnt in life. n I ju t
the electricity that powers light bulbs but the life energy in pe ple thilt has t

do with thet relQtitlflShips to ell h otber sod their relatk nsh ps to nature. In
years, though, J Was mu h more interested in using 111m as a way

01 reaching people h iw W 'ICC. That Wllh fin end 11'1 itself,

'111C iewing procCl,S Ihut I feel ill ipproprlatc for the early films is a crea­

tive OOIl . IU ·uo't. os y (1 c 11 in xorn J..indli or 'I ty film where you know
thm 111 film is gOlrlg 10 keep pr "iding you with fresh urprises, remain n­
tlrcly J1lJssivc•.In all loe curly tllms II of having 10 find II n VI

viewer, he f1Jms are trying 10 have en ugh richne • and c mplex­
It • thm If You do try a new stance, they gin to reward y u, but, at the 'arne
time, the f 1ms nrc nOI Joiuying rhat ev r one in the audien e ". this particular
moment must nowstart paying attention t a parti uJilrdetail.

There ar m ments When y LI may be ttl re likely I lookat one thing that!
another, but I wanted all th sc films not t manipulate you or force you or
push your artenu n In specsfie direction.

MacDonald. Durin» Bam Rush/! you shoot fum inside a m ving car.
1m king past the same hum over and VeT in different light. , and you reate a
Wide vanet f views of basicall the same s en , WUli the imagery c llected

Mer II long penod of time" Also. did you make many p' . . s by the bam and
fief ( specific ones, or did you JUSt decide I{ us the nes you sh ('!

Gottheim: BarnRushes was mad' in maybea two-monthperiod, The bam

h fight n or my h IUlie; f puss it Iflltbe time. J w· · riginally drawn ro it be­

cause oj those III vements or light thr ugh it slats thut you tee in the film.

!he fln.t lew rolls were slM I.l." ' pcrim nts, J made a few hundred-footroll
JUst to see what it \ auld l • like. n 1kno ing they were ket he t r what
would becl'lme film. There iii this probl m of b 'in outside cw York City
and Mt b 'jug to take Mu . to til' Inb all lhe time, rdid three anti went

New Yor • took them to the lub, and br ught them bac , When r llW the
lhrct: llf (hom Slhlrlg <Hll ll,lgcther, as they are 'I u t backIhrce .epar3te

•• I Sl,<Ift d 10 Iln:c this idea t)r using thut a fonll . The roll were ery
CXCHln l() me. anel JI begun t(l :'lccm thm Ill ' diner nee from olle light to an­

tllh <)nc lliMtllOn t<lan III r, Willi vel)" strong. 11."1>\Jldn t al1ord­
11 t s em n ccssury·- 10 hIm the burn hundreds and hundreds of

M slly what I did lJuring the tiC t six w eks CfSQ wa. 10 there every
hUle th re . '01 'd 10be .In Intere.\ l jn8 light situ!lti n. Th re wasa cry Leong

lielechve prm'Css going on wllhoUImy havinS Itl film t:verything. though I did

•
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Tilt' {'mtlS('api' ill (IIfhcim'... og Line (1970)

I was maKing Horizons, for mple, ) began to W,nka,bou,l Iin:s and
zons and so In and realized that there were a 101 of]m pllcatlon In Fog Un,
thai Jhad been nly partlyc nscious f hen I made it, In oroe cases. 1d l.

thmk about even (he m .sl ob iousthings until mu b later.
Mcu'Von¥llcI, The earl films em largely concernedwith an almost

Uttive c ncentration. Whil' the goal of the meditation seems largely materi­
alistic. at least in the 'cn e that it de clop the viewer sensitivity
tual r at ties I lh In film and in nature, at time J wondered-partIcularly 1n
the case:; r Blues nd Doonvcl - whether there' a kind of mystic tendency
in them. 1'111 ' I) 'uggcstcd to me in b th cases bYthe way !.hal tbe ntc.kcr.

creuted y Ihe ixteen.frnmc ·peNccond speed (part iculady at the cnd f

J3/lles and I:\t th' point whc(t lhe big tt"C ' comesQ.cro" in DOQrwa)

se lUll to hinl at $()fJ1ething beyon(:lmat¢rial perception. Do )Iou have any

logs a out this; "
0(1(111('1",: 'S, Thl is anolher area. that is very, very unportanl to Inc . bUI

It' , alno trUe (hill <I 101 of my involvement with this sort of question Is not very

vcrbll1. I mean me or arti v <:fY 10;
valved with fi certain 10 the<.lry. 'They rmgbt be tudYlOg 8udi!11lsm
studying Olis 01 studyln! that. and their work to be.an. embodi:nent
their :-uJdi 'S, Id n't work th t way. or me. making a film IS Ilke lip

Larry Gotlheim 85
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did not rak a tripod, but held the amen. While shootlng the " fairly tatic
sh ts because I wanted I be tire 'h t would have at lea 't the movement
ul1purtedby myowndifferemways f h iding the camera, I also d xided right
from the beginning that1w uldn't do a lot f recording ran given image but
that when Icame to merhingthat .eemed rigbf in terms of what l was think­
ing of then thai 1 would lake only one shot or it. That way each image l re­
C4l rded w uld e j, t in on place only f I' a errain moment, and my trem­
blings, what cr, would I' fleet my relation hip I it: tl thst mom nr,

I found thar I got drawn iot this proce, of driving. around and became
cry preoccupied withg in on these long drive by If or wal jog around

looltitlgfor shuations worth roc rding. I found myself ing drawn to certain
kinds of ltuations that weren't part of Ihe original premi e at all, and at first
J rejected them and didn't record them, Then 1 SUittcd t heat a Ii U bit. t
lIJight decide to use m I (If a roll for filming horizons, but if' l happened to
lind son'! ·thing that int 'rested me, thm wa n't part of my original intenricn,
rd record 1I anyway. There's u shot in the summer scctlon of the film-it-wtllo
Ihe first shot that J made from the moving car-e-where there's a stone wall
behind whlch au Can reea eros , which is Inside cemetery ind the wall.

1shot thaI thinking that it wouldn't go in!( the film. but I Was "dinS mysel
more and Mllrc lrawn In\() u process thul was n own, I decided
nnll0 tick . }a rigo us rule about what n titutcd the kind of sh I I wanted
for the fi lm. 1M if I ("uou myself drawn I om thing, to trust (hal, to let
my'elf him it. hether it W"dS a moving h t or II lill hot. l> the
finished film Include hllts Hkc the on ,s,lhat I first set out to gel- in which 11
veryclear line of horizon 'cparole a very clear field from a vcry lear k.-y­

h ts In which rhere b only the most minimalhor11,On. in which the whole
frame i. 11 11 d with the lands 'ape and ther human material. c ccpt for the
presence mcwhe.re of u horizon.

riginally my id-ft inVOlved greens and blu' , and I as 'umed that m
h( ring W lUld be completed in a fairl h rl time But th p ex­

lending 1Oto lute ;umm r, nto autumn. I mind th I I wall drawn int the mate­
riul in ueh tl wuy that I hardJ undct'!lt what WID> happening. nd I wa '
incrlY<l5ingl drawn into lh , proc of g,oing out on these journeys. M tly I
Went by m 'cl at the beginning. Later 1 went with lily wifo , and still !:ater,
other people - fiend • auld g , and tbell there would
be a kind f interaction that would c lor that particular day's sh ling. But
!"o ( of the tlane J was by mysclP the sene' wa..'lof prlvat"', lonely journey: ut
title places Lhat beCame Y ry meaningful to me per:;mull)'.

hile J hud bcc:n dnIWIl to Hori:ums an idea til I would formal.
verypure, I fQund myself belOg draWn 10 thing tl'\al werecolorC4J with ertaln
kinds of cOlbllonal and :>ymbolic overton'l; . I found that I very mu b liked
lime Iikl: dawn I' eveningthat are more lIUVbred. mom r sonal'll ern Ii nally
Iljld ymhnlicolly. I found aJllo that I \\!tL\I1'1 willing l ( ) gi e up thl DflX I:)
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II . eted Then there was this pt e s of
fUm a I t of material that was fina Y fer 'l, t'l' •• pr me rder in

, I de 'Ihe order 0 t 11m ... rcu -
deciding what u e, t: h "11< in fact the throe on that

1 'n t 'he nrst tree n, ,, <U , ,
which the TO IS s . , ld "".. . ht wa a delicate pro e I had

, 'nal r II De Iding that there wou \'" erg
(lngt . .\.. mroll would make,
t que. tkm what contfillul on eae, be ' filmi attempt to d II Monet hay-

MacD()flU1J. Bam RlIsllt!, ems to , ,01 • , d )\1 see. your
. i s, hat conne rion. and ? Y<

stack er d th ' [mpres \101'\11\1.1
work, part1cularly, Barn RlIsll('s. , t

e
had a strong formative inlluence on

Gottftcim: 1 thmk th tmpre I nctl. Ii Iences 1 'I' " c man m'mories of
, b' k I ·,,. \dh t.:x-pcne .."",,,. •..

III seemg. \l ¥l0C ac I,) C A I when I was thirteen or fourteen and
& ingto the useum rOd m

h
r 'heir anen1pt I deal hh light and

seeing Uti Gogh, dealt with the problem!.
natural . cnes al the arne ume oly f curse. we're u jog the

. . rt d w me10 them 111 t {TOn!:, •
\)f paintrng. (1 a .nre . I More recently- ill my film. Four
word Imprcsslcl/list in i\ vCl)',O?sc wa . , ') '''l y In orne srrangeMl}'

. this I s lle m re cons ..., -
\' co.o . b' • t where ther • are elements r nature,

it has 10 d With living In Il1g am on. trail 'forml..d at a point between
not of nature in it gnlllcl.ur ,but,of rlier m' rc n:ra1 ci ilil ution. Art·
i1ldu trhd III fe mt d 'm wilnauQl\ nn ca : h'

, " I re 'pondlllg to t I .
ists in the nil' 'teenlb 'cntury were a I 1 . U ld"rtaking than ny of y ur

ld L1 '.. \1; a mu \ nger I " •
MacDona ; p ();J ..O:l; d . I ICJ(ity it tobe a much m?re dc-

earlier Ibns . Both 11\ \Cilj;tlh con ' I th involv d in reabng Ih'
manding work. ould you re lew In e1111 e ,

flnisbeu 11m'? • . cthin mu h and rn rc abstrU t
Gaulldm: My first Idea wa r om I g d t b .tanding on hill With

As a 1l1all of faCt. I relllt.ltnberlhllt 1 lllppene <\ \ h' h I think ne er gpt
rtf om for a II m. W Ie

Jnie 'hr. H wa... rcc mg • ', ' "'I""' r day nnd there " 1\
. • . arcen lind II was a very .. ..... ,

made, he hi lI was w ry t:! •. " 1 had this idea of making u tillll thaI wlluld
lear, dou dle.l .blue .. h r iZOD would di ide til l'r.une i ntO very

mellow involve ,h tt,"III form of the I \1\1 would \11\V todo w JlI
clear areo!) of color. I Qug d 1 nnd < 00 It \\Ill II vel)' vag.u\,:

, t' ) fIe ture an co or IA" .' 1
these different percep I Ii 'dea I went out to film some hOl'iz os. ll"
idea, but on the ba I:; () t at 1 'r ub1.lc m vement withiflthe sh t ­

decided th rc woutd have t be Y
h

i d There would be a pr .:

say. I uds moving r gras. I' 1drove looking or
of 1110vcrn nt, but of a cry sel bein vcr. very, IcC'·

llitualions like. 1ho.rdly .1:0:;d or 1 W uld find
tiv . I W luld dnV around for nnb II had rlginally intended bot thaI
omcthing that was som what loS t W 3J . ' 1 a only u\l.lng the

a1 ()had Ii me elem nl that wad At when I found aplllc " I

a vehicle for getting Bround to trY t 1 U t Ih' ug,ht thatun of th b Il>

would gi!t out of tlie cur and film. AI o. allfh .& . g car- - l intentiol'lull)
. g t be "l'lll that is nnt "lh 1 r IU II m OVIn

were gom ., - •
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going OUI and recording thi material, even th ugh I was then n unsure
round, I no longer had a Iorm in mind. I kept makingth ese images, At rime!!

I und myself goJng buck 10 certain places. certain moti s, but in II (1iffe rcll t

season IJf a different light, t other limes I w uld deliberately gel lost. I would
try to tnd linle dirt roads that I' d ne er been on befo • and go 0 On these
paths never knowing where I would end lip. 1 didn't kn w b re it was nil

nd even when it as already winter, t wasn't e en ure what 1 Wltb

doing, II seemed almost that rhad been wasting n lot f lim . I began to think,

lh, n I' ve really got to go throu h the whole year although 1didn't kn w
why. It w 11 way r c ntinulng Ihi activity lhut was engros ing me, and It
al 0 kept me Ir m ba ing 10 deck! what t do with th material. Also. [ real­
ized thut wmtcr would gi c me a po 'sibility of g tting purer images.

bout a third of the wuy through th winter the whol em Ii nal weight f
thi xperience am era.h 08 d wn on me, and I realized thaL1 as genenn­
mg 1i0 much material, and such ladedmaterial, dll1t there wasn [rnpl rm
for bringing it I gether. I fi nally felt JhaCt to confr nl this problem of having a
large c llecti 11 of shms, Many people deal with having a lot of material hy
JUSt editing it in me kind of intuitive wuy, That MIS very alien to m'. ·ven
When 1 was f CC rding a !'till wlth 'u 'I a trembling of the ament. 1WQ.\

stm ware lhat it oulll bea cenaln length and that it had a tightnes of being
that length . I ,when I started doing the mo ing bot5, I was lryl ng I(

Ihink, wbereshould this shot begin, whereshould it end?Anyway. I lhil1k thot
at orne point. mira ulously, the idea l' u line, l,f a line of poetry, began 10

interest me as an analog l tbe hOI. I beganplaying, around wilh the pas 'iblt.

ity. This was parilybecausc the c ment or my imagery had begun to cern in
, Ollie way... like poetry. I WaS readiniJ, II lot 0 things lhut I Utought might help
In ' to find a way or lrUcturing Ihis mtlterial. I rend irgW (1u.
motto fr()m the GC(jr/o:i :s in the film), bUIlt was rending. Dant , \Ind tile IX 'tit.:
foml t r the. fa ::tl rima, Ihm pu.,hed me toward the idea of rganwog the lM l-o

into 'om kind of rhyml}c heme. a mailer of fact, the una rima rhym
schem Wal' th first ne [ thought of. There \ . al' an idea of shaping J,he
c{)ntent at' Ihe material in ,<;ome kind () epic way, Of C \If 0, the !il re: I
thought ab ut 1l, the III re 1 realized Ihal while the rhyme 'chome in Dante 11'0
nOI cconunry, nm just a decor:1fivc clement, yet, i y u rllad Dilnte in an ­

gil h tran, laliM in which dl rhym' i not carried .over you're still gClIJtrl!-
orne r the e elements l1r Tilt' DM ftf CQme(f,)'. In working with !\1))l1C­

thing I1kc a rhyme cherne in Illm. on the other hund, the rhyme chem it.;clf

become., m re c'\se otillJ, tbat nly for Jack r bett'eT rd thot I've
u"ed (be term.

I !inan decided 10 structurethe fUm In! f \I f sections. en h . cllon LI. il1g

material fr m onc of the seasons nnd each l)ecLion having a differeT'lI rhynle
lichcme, [ dccid d that the fiJ'liL 'C Ii n " ()uld be two shott; that if! m . cn'lt':
rhyme with each othcn the second nd third ection. would Sllll u8e this tWll "
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shnt pntlcrn. but Would lose IW .,l.
, " O. two-SuO! -'1'0 " .

section, which is the most c Jd ups In groups ( f four; the- In t
Ha InB decided Illal the film 11 rima.

J then had this pr blem of h I,;po: I I QI nus cheme of rhymin
(lO!lSibjJjtie• bUI J tinnily decided t'" to sep.tr'4tc them. t th ught of various
linl' -Ilame ly one 'c una B o se::;amte them, first or ;,tll. by a unit 0

"omc arc short som' .,_ec
I
3use t shots h. d different dumlions_

, •. - ..... oflgcr- ll seemed I th
[1111' every once in a whIle w uld f ' ' I: 0 me at a fixed unit f
orguniz:.tliQn 0 the siMi ih lal> a refcren e, It pulse Cor the tim
kaJC T and made Y'dri"U' '" PC': es. fill so decided 10 work. with Colored

" " " rlmCflI IntllJy co ' ,
.:olor-one thm ' Iar'd 10 tb pee'fi · ' up wI lh a dim rent

By Ih' middle f, imer I I k
C

dcctlolJ- or each of th 'ections.
<' wor e OUI a f rnn J h r

I alrcad had ill least balf 'Il . I _ a c eme lor the film and.. • malenu sh t H " '
10wcU m (0 g on through Ihe- spring I : I. 'd this fOrl'l1111 paltem al-
of a generul f rm Of procedure to oJ' a S I et ,dcd nOI to allow hoice

pler d chill process of !tom8 oul a:d In ther w rd" 1 COm.
ciplcs thaI J had been u 'i/ln It wa_ J mUIn: It nzons ace.ording to the prin-
I L d C" SnOI um IHe ta llow' 1>

Ill! . r ned fi lming that 1 aid OK ummel',a y :aT after
thi:; clmcepl of rhym' 'chemes' i. I have all lh,s material, and Jhav.
mtllcrittl jnto this fonn, , Iii gOHlg to !lee what Jlappen in working, Ihi.

W' Fir t, ' grouped the lllateri-aJlOll) ca:lon • in most cas . , .
:ml pr . s, Ih ()U8h alway. at tIle If'cI1l '1' 'Ii ' • a very

WfI!i nuueri.ll Ihat c uld go either ' ; Ill" rom one S '$00 to another there
essentially just as I had t' way. mude four reels of all the In rerial

me rom tbe camera all tru '
w nt through u period of'ex ising r h " ng t gerher. Then, I
! ok d nnymorc or that 1 didn't rhal , didn'l WMt 10
JUlit a rhad p/ann"d Ih"m b P or. ome thing) clime out

" '" UI seemed wea I red d . 1
thaI I felt \!rols the (ronge t AI ' . uce ulC reeJ ( tbe material

, II, 10 om' cases whe 11 k
uver unu over again. I could ee th ( • .fl' n 00 cd at th material
by cUUing l1'the end -h t rb

a
, s at the end nod that

,t utly tote. !here was thl ,t .t lillIe loter, JCould strengthen
mg If up. geRing t( know the matcrial and tjdy-

Then I Went through a process that so
lJnport:ml t mc ttnd r,lr from ,very but it \ very
Ihc sh ts in the order thut Ihe In Its function I drew card for all
there was a piclu.... <Ir 'In CUrr n en h Cl Ihe four rolll;, f e<Jc.'h shot. ..... , l)mc: casei> sev I ' .
ulCIbrem Idndsor noUttlon h ern .pI or the composilion and
cal'd..,. {attempled to memorize I III the Sh I , A ' I drew !hest

lyOc projector.so J could proje 1a sh W'iJ!o able to work With all ana.
fore:K<irople. i<; I ok In the card r; r ' ,llWly and top it. r wo,lIdd ,

litat 'hor looked like IJnd fell like It ' ,tty 10 re :reateIn my mind what

umiJ I felt UUlI I C( uld cOrn[ortabl; I my sen'e of ea h h()r
11Uppened10 the shot. inclUding 'uch thin..!; as th ,tJ'baDk

d
,kl1QW cverydlJIl,f;tthaI

c ' C s a mg of the carnCrti and
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the different velocities of Uu: car (did it move uniformly or did it pick up peed

or slow dow n'l).

Once I had thi ollecti n of ct,tdl • 1went to nnother stage Inwhi h I used
a to seleafnotebook. I t k a. page in the n jfeb 'k and drew 11 chema of til

tlrd on that page. Then1 ent through the hole til k 0 C'Md.$ n tingon
this page any relationship of aoy sort between thut fiN 'hot and finy of the

other shots. ornetlm ,11 rel-ulionshipwould be very obvious, It o\igbl be a
shot of the same place. ometimes, a ertaln colorappeared in a ertain pia e
in the .-arne., metirn a shape. sometimes Ii certain rna emcnt, sometimes Ii

certain ltSSOCiulion. nth' page v ith It card. I rnlgtu have mliny rela­
tionships; in somecases, cry fe . inully, 1hadthisbor that notedall 0 the
relati nlohip!> between all the hots.

Then 1 \ ent through n p ess of trying.I , le t out f the man po sibl
relationships the one that I w uld us . In one ca 'e there might be nly IlC

relation, hip that I fell wa interesting. 0 J would choose lhat one. In other
ins ance , J had LO choose the HI st interesting relationship from among sev­
era!' 11 e I had found a 'uitable relationship. ! removed two cards fromcon­
' id 'rdti n, Eachen ice f madereduced the ti Id of available . h ts bepiltrud
with thcr shots , Lk pt down nd down until finally 1had mud
a kind of telltative selectionof all of the sh t •

eL I took all the card. and began working to find l.t pos iblc rder for
them. I had these regions on me ftoor and divided the curds according to
whether they seemed to belong toward ' the beginning. towards the end. or <It

some ther point. Within the two- II){ gr upln 'h it made a big diff renee
which . not came first and which Came iecond. In romecuse th element that

constltute th relation hip between the 'hots i pre em everywhere111 bl !h
hots. In om case. • it is oly apparent nr the beginning or al the end, :10 Ih It

perceivi ngt he rclarton 'hip depen(ls on the orderor the "hQU ,

0 1worked out a lot of the editing n the fl )Or with these c Thert thcre
was great tim , fi nally, when I was satisfied with the urrungem nt I
Ull ngs. nly then diu Lactuall pUI the film l gethcr and. of curse. I fount!
r1m! certain thing w eked and c rtain Ihings didn'l work. It w s a very, 1/ ty
compllcated process 10 make changesat thi point becaus all the maten I had
been accounted or and paired up. If something didn't ark in some region of
thill first II rsion, it wa&n't jll ttl mauer of ccwoTkiJ'\gIhut lion. 1 had tQ

rethlnk it all. .. 1 b or the sectioru went through everal t rturous proc• zse If

berng tried out. taken apart, and rea sembled in very di ereru ways. the re's

01 re, but I think that givt:s you some idea the prece s,
Ma D01lald: As a viewer g s thn)ugh Horizo/l,l . h or ho !>tarlS (0 pick

up , rn 0 tho. m tit' thut you mentionfindingwhen Y' u were h tins thl::
tilm . orne ortbem seem to have pecill of melaphQric intent an • ill
particulor, uggC1>1 lhe proces/oof Jl\uking l}le film. There' II lllotH. r t il "

bl mee, where 'i)U hOOt thn ugh a wind w- its inlliviouul panes of gIns!.are
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I' lrollgh 0 window in OoUIU';m\ 1!-Jontellls (/973) .

diVided by wooden trip Thar : t' .
divided by. trip f . 0 the.mm: orgarliZation:

d . < "'. n<lS l IS ' nselOus') D d it .
unng YourQrgnni1.<1tjon r the u '• .') , ,. 1 . C me 1010 play

G n"so
lonht'im: (l , lhal parr! ular Ihi • ,

Ih sc h I ' did haven \Ie I COnscI,oU at that time. lttlhough

Ibat view during J t come upon that window

\ mdow wa in the autun... d ' ' . e shot thaI 1 had made of Ih '
L .... ,. an II registered In tI Viery t
tiler, J rele thaI I wanted if fQ be u kind f ' U' rong way to me,

.film. so [ went back the seco nd lIumntc:a I of n'l:'t rilll in the
n 'm u thaI matenal so thaI it
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"''Quid be in aJllhe seasons. In other tnstences. I found ol)'SCl
f

being.

drawn to images of CCll":teries. of people wOf..illi\ the land , and of other k.inds

of matc.rilll thllt were obvious.ly re,,'.onant. At the same time , I
wanted Ihi!; sort of tc.wnance to be only purl of the e:(pcrienlO:e. I wanled the
viewer \(I he awareof color, pmlcl'Iling. lind other features. I think all

of the malerial has 10 00 with a lot of is:'iues. lind that all of it. in some.sense.
has 10 do with lO:lking thc film. There are man)' Qlhcr Issues. all of which lire

vaguely by the title Ho, iW/I$. l' III happy thut cerlain shots haec thilt

quality you but it wasn't really an intenllonal thing to use rhe bhoh in

that way.
MIJCO(IIW/tf: App:m:ntly. H or;; ()lu has: been through revisions since you

f>howcd it first. enn youexplain whol you changcd and why? Are you satisfied

with the film now'!
Gt}lfht'im: The changes have only been III relation to laboratory work, I

haven't mode any ch'lllgos in the actual oe in the order of things. All
my lihnS ere problematic in thi!\: respect , but 1/1I1'ium3 in partlculClr in...\.\Ive<1
an enormous procCSl> of working with the tahor:ltory to get the kind of print

!hat I wanted. All the materia! had been ':loot on the same film stock. ffi6l)t!,y

wilh my gotcx. There .....ere a few different lenses. but basically there .....ali a

continuity in fihnlOg, In all of my work. when I have film developed. If I'm
able. l make a work print. I try to have this w(lrk. print be just a stnUghl.

simple prInt w\lhout any filtering. \1y the 111oor'.lIory. without any changing. of

the lil,1hl. If lIomethmg IS overexposed on the C'lriginal-ac cording to the tal»­
rtltory- l want It to be just Ihat way on the print I'm using, In this case. I bad
the entire .....ork print made 011 the. same.Ektachrome print stock Ihat I wlInlcd

to usc finally for thc. prints Of thc fillll. It ..ctmcd clear Ihat j f a lil!.>Ol"J,tOry Imd

O1:lde this initilll prinl. they could make a duplicate later if they use" the same
odt;inlll tl1tltcrlal. I felt \'cry colllfM ublc in \\,orklng wilh the eXllct nuance) (If

colQrftnUdCll';Jty th:11 were pre."Cllt In Ihis work print.
Well. it lurn" out that labs arc nOt !le.t Ill' 10 do that. The most cOl1lnlOI

t

situatiOn thllt n lub coOfroms involves huving to lllutch skin If they have

bhot5of a who appears in the kilcbCn, they try to evcn the shl)1S out
SO that even if different shots were $hot in the t.;itchcn on different days, th-:Y

all look a.. thollg.h they were shot nt the same ttOle. The lab times nnct color'
eor:rcct$ in order to make the film hllVCan illusionary evcnnc:;S, When a

nlccd .....ith a situution like Hori ::.(niJ, it's n(lt willing or able to just mutCh we.
o.riginal . T\lCre wa." this horrible nightmare \If geuing back tbe first triul pfillt.

I' d $ivcn very, \'ery explicit including a chart thaI liMed
and whm I wanted. which in IllObt cl\"CS was a print like Iht

orIgInal. Instead. I got back this gn)tCMluCdibtortiQn; i\ was In{\rediblc. i}1cl'C

were other that we d\)ll'1hllve to g.o inw . but il J)Ccm$ like the mort
dche,lte one \\'3nl:> n film to be. the more physical damage and Ci\tntnet,Wfol

pmble:nl.>;' creep In and threaten tQ (kslroy the image:;entirely.
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In :Iny case. I went through this vcry I -.. . .
the lnb and saylng "No th·, h ' pro onged process of g01l18 back to

C" ,I ) rx IS too much this w y . d hl
milch thnt \.....1)' •• lind then WI: ....... " , k a , an nus is 100

, . ' .. y u ma l' another version •nd h
sron ufltll llnaJl)' it began 10 approa' h , • . a euct er vet-

C

. c scrncrung thlll I could accepr l
cases It waS whut my original imcnrl . ' ' n Wine
acuy what I wanted. but I could WQ 1Il Some it wasn'I ex..

llt:lt were foJrly sarisfacrc.... in r
W

" , It. Finally, I was able 10 gel prints
'Ill ' ' J s o Co or.

I" last secrlon W3$ the probl • he
color thlll were being dcvelo d nil cmmu- icause certain s

There's 1I kind of tone :11'le were7
0mmg

to Ituulon.
tribu te a lot. Hrst. therc's an amici tl . ic 1 m: o whlch me colors con­
deliberately built imo the beginninr up of the color !hilt is
of retard where it goes back to t e iipr:ng SCCM n; then. there's e kind
. , ' ., Mlftl., c.xtcnt tOto c lor areas si ' I
\n the wuucr section, In all of tho p . , ' c ar to these
dnrl. •,., nnts, t went too far back: It I...

nrx. rc last cbanue that I made hi . u...came tOO

P

• q a - I IS' IS nnw some time aso i"

arl!; Museum of Modern Art I . d ' II; - W;lSlor IIC
which the 13.)t section had this c fro,:" the lnrcrncgarlve In
hJIVP with h. s vcrv scmu allng quality. 1 was very

1( 8 only in thiS way that Horizons been chanai .
cess has been true of all the film' b th banging. Much the same pro-

>. .. Y e way,
lr/ (/cDQ/!{/ld: M OII('/leJ' VolaJl!t'I is Hke H ' . ,da.l it develop? onz(JlIs III Its complexity. \low

Goltl ll!im; Well, Horiz{Jlls WllS (l tl't lllCflOO I ' .
was II big probllllll I)f what to do ncxt I fell .nt

Uli
l nn.&to hve through. 'n lere

a different WilY, Whcn I wali finisl " h maktlllg, MOIu: llu V"/(mt cs in
F'cbruJIl'y or 1973-we ling C C Itmg. (l f/ or i : OIl.f- thi s war in
ltx)/Ith. J hadn't bI."tll 10. Islaml 01T the co.'lllt of F!(lrida for iI

of lilming for Horizons. gonc. this WhOle period
cards. working with projectors . n' Into IhlSprocess o( workmg with
filming-nnd I W<.lnted to be i . I.ng to the matcrial-editi ng bul nOI

film Ihal I had aga1m. I,did one roll of high con·

III tho window with the snow in l QrlZOf/J . The, silhouellc,\

ways thought of going back and e from thiS, I hnd ;d·

more. l 1ikcd Ihc idea of the dcnsc WIth that tilm stlX'k SOllie
tlctcr the SIIOW has ill that sect! n lIi: $ () and also of II char·

lOt or th:it film St(ICk (il 's the image . I bt"9
ughl

U
film, 10 Florida . mg $IOC WIth me, as well Q-S Olher

There. I tHmcd Ihings in ... very ,
Ih>oal and lighl problems. I would way, .1set \,'(1l0P()SI-

the focus and durkcning the jm;) c I camero and him.

the surf. IhinklJ'g it might be hefri I b ncmbcr a lot of material about
flIatter of fact, I didn't get any of any cle:lr ide", h(.IW. As a
two " )11'1 CJf vel)' outdated til i .v ope unlll I came back. I also brought

m n rustycanS; 1 ll1te,res.ted in using it to $CC
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, .h window mUlcriol in tvtoucfu$s Vufmurs was
whtlt it would be Iike. he at h I ' 1 would he combined with lUI:
h t with that, I ne er thoug I t a 1 til black-aml-white hi .,,-

thing·. When I came I h,ad qUJlC ' I which 1looked fi t I t,

contra il. p material. 1 put It all on,lh l I: r do with it.
trying 10 think what I ould learn It r thin" [was thinking n UI

h h were orne oth 'I' dlrectlonl>; UN
'I); t cre . . . and idclill that never am unted 0 n)

1 cot fatrly far with ccnllUl III iugbts . .' ds 1 had bought in ierma.
thing.. 1 hod this idea r r II t lrn .IX)st .. in blues. I had this

11;0 1had alway ' been inl rested. in a nurly minor wathY' ide r ....e record
, , . d W'lf' J nnson and on the 0 er SI \I '

FolkWllY record of BIl" \ ie 0 • r d If ["kin" tll tt ry
• . 1 A r j.'l Johns n l I ' un roy 0

was lnlcrvww Wil l nge . . thot I couldn't clearly und l'1lt;\od..l
much, being 1'1of It III awa'!'d t fecl lhnl1 would like t use" It

played it a 101 duriog il at all in onneeti n
in om way. though at lhll. lime :1 n !is Ibis idea of"m u hcs volante .
thili other m leiria!. Iim•. l c me h '. kind of hal'lgil1g Of uno
in .n Hd mholtl.'s Phv w{ogKo l s, 1 nl u.

a title wilhout a c IoU!, 10 m that nil these elementS began I( lodge f .

It seem very. nl1ra U 'cern coocelvable t<l actually make a 1\111\called
gethcr in my mind. It began t

Mouches okuues that wouJd someho include thi s lund truck material and
ihi high-contrast positive material, 1 began to think of how theycould coin­
cide in the 'lime film, and th bVII1U. 'f was to se if the ound r M>Il1C

edited versionof it c uld be [11, de 10 go with any f visual material.

Ibegan I think in a more u cd way about . In thing that had interest d
me for a long Lime-namely ound-image relati n 'hips in film. It was ' me­
thing that I had never worked with very much. though I had been very inter­
ested in films by Peter Kubelka MOothers who worked wlth s und..image re­
lation hip ' in formal way . (Incidentally, Jdo feel thar my interest in this area

reoulted in Horizon havinga sound c mponent, even though it has n sound

track. It ·!' not n terrn of the rhyme schemeso much as in terms of how one Iii
relating 10 the Images astney now .y. There are certain events in Horizons

that reverberate with a certain sound that changes.. because of the order of the

sho or because of the realization f a. kind of rhyme pauern. I couJd ive
many example. of it; there's even u playful reference t<1 it in the seotion in
which Peter Kubefka appears pIa lng Ihe flute.) AI \Joy nile. when I ihought
about how I "1 ght relate this sound truck to those images, I realized thai

something more complex wa goin to happen. that th proce s of doing Ih '

film would ha to be very intricate and that the film would havet lay out the

material so that this intricacy ould he experience .

First of all, the idea rmalling a fi ed oundtrack-e-selecting a portion of

the interview with Angelina J nnson that would function as th ound or Ih
whole film - bccatn appeallng. I loved that.s und and wanted to won. ilh
II . But also I wanted to display the visual . ctlom b thitently and with

sound. The- form of the finlshed fl lrn-c-namely, that It involves even vlsur I
section , each Seen with and with ut sound-e-was n 1 decided In the beg 11·

ning: it's just that the material that I had lent itself to bemg in the sections.

The arranging of the materialso that it would go 1, 2, , 4,5, 6,7. 7 6.5 .4 ,

3.2. 1cum OUI of Just trying (lui the di fferent possiblli ics in my mind. Thai
one seemed to pte nt it elf at; a w nuertul whole orm Ior the.film .

The m re tli sf 'ned to the Angelin" j hn 00 part r the re 000. the more I
realized that three Ilectf ns were the •'sen e of what 1 loved, I recorded th 1"

three se lions in ttssenrial1y chn n )Iogical rder, Ul ugh nol in the rder tn y
were in, in the rigina! interview, I puther story of WillIe. Johnson' hildh xxi

hrsl. the of the ir meetlol.t Dnd marriage l\ccond, Ilnd th story " f hb
death [hitd. Th ' nly s6und that 1 Introduced \ as the !\QlInd of m)! tape re·
t rder going on nntl olf. 11 the other sounds, like the fading ut at the encl.
aJl of the other clicks a.nd n il\cs, oc ur on lhe recotd.

MacDonald: Arc orne or them on your recorQruther than n the original .
GOltluJ;m; . Ihe 're on the origlOalalso.

{U'D()//llid . I'm thinking or that tapping thaI you mUlch at the end.

GQfrht';m.' mue! B. Churt ffl, folklori t. Wl10 ('ule a very good bUl'"

nbOul lnc bJucs, n: ()rdod i:l h>t nrth lil m teriaL I thulk lhat during the originul
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tim' whenhe was with Angelina Johns n, hernu I have had a wire recorder; r
assume those clicks go back 10 thai tlme, There urc also som • sound that I
think come about at a luter :>tug.e. when h edited his original wire TCC rding,

or whatever. In order to make the record. J uppose the fade-out occurred
then. and .orne other things.

o . I had Ibis . und tr k lind all of tJd visual material , and 1 had lhili
idea thut rhere were going t be sectio n in the film, all (,)1' the . eli ns made to

go with thi sound track. 1 then hutJ different idea, ab III what would con ti­
lute. a SI..'CtioD, and fe'll' a long lime 1played with the idea of diIf ercnt Iorrnal
Ihings, There might Pc 11 ; ctlcn in which It lot f the rapid change in IIgbt
(rom light to darkness, ny- would be included lind Mother section in wbich
all of bwinging m emenrs would be includ d. Differenllhin gs suggested
themselves 10 IU po isib! ba . for secti ns. It happened that on this big
roll that I was ltX)king I all the time the material was arranged ju t a . it came

ba k from lob, thut i. , according to the day ' On which it was sh t. Th
footage from the day when the kids were climbing on the tree was all to­
gerher; it begun to assume a kind f narrative , en 'e. ther da ii that were re­
C'l rdcd on the ilm also seemed aim t st ryllk ar time r, I finally decided to

allow ihar (0 determine Wh UI ould be in a ection; thllt is. all of (he b\:el,
rnolerial would go in l)n Uon all of the lrec mal rial would go in an l11l.!r
eeli 0 , and '0 on. Al 0, b Ihi time f had incorporated the originaJ !tn w

malerial n high-e ntt'd ( PO hive. s meolher liOOW mlHeri al . nuthe indow
. tuff.

hen I had gr upL'lI the lllateti tlilh al would be used in one I par\.tll
it down, look (lut things that J didn't wam. Then I made a record of

wh tl wilsie 1. Whereas during lhe making of Horizons I rcc(lrocd what hap­
pen d in general with ul needing LO know the particulars ex epl in klOd of

I!lluiti c way, n getting to kl'lo\' th mal(:ria1 for Mime'he, Vo(om '$ I hud to
v ry pred li . I hud to ay exactly III frame such and such this curs, that il
oc:curs r Ihis many fnunc . lhen Ihis occurs. om/ally J mud a frame

re on:! oflho!iething ' thnt 5C moosigni ficanl or bvi u · r noticeuble. lthe
Stime lime. I t l"dlllifcrrcd the s()und tra k from quarter-Inch tape ant 'prock­
cted 161nm magnetic hlp<:. which hug frame. n it . so thaI I coold mnke a
rrame record of i ts 'Qund event . I mnde n frume record for every and

every llyll!\blc. 1hud C (lIved a procedure Ihut W R:) incredibly te<.\1Du, I lhough

in I liked it becau.s il \Va... very homemade and simple I
It ps or g.rl.lpb paper in which c;lc n square i ll the paper Will n frame. in;}lI)', I

hud these long strips n whi h I hud rccordedcvery visual event and vel')'

(lund event in 11'1 ' fi lm.
C 1, h in my a sirip )l'gr.t['lh paper thaI represented a group­

ing of imn 'CS, I woukl walk toward" the place II the " OPt where ' hut! til..:
.sound truck. and I would bnng them together. 1 cQuld line them up rye 'l­

tty ' l) Ih It llll PC 'Hie sllund fI II on u :;pecifi Imageevent. Then I<:ould to< k
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to the right nnclleh or that , lind I could liee tha .
would happen through It 'pecilk l;on'u . ' t .Itll.iybe nothin g very [ntcre ling
a parti ular word or sound with J r would ee that by lining up
peeted conjunction of sound and part CUI ar 1I11;'tge. r had reared un un x-

. I . nnage, uter or earlier 1m: I II
tasuc, played with these diffeNnt . ,_ '" • a was rea y fan-
thar J C lllJd se as )\(XlO as I p UI thc h posslb ilu IC\. J eon got h. a poinr

. ec!ned ver promising next to e.t.lCh ther whether

orc urse, II wn very rmportant that I k
seen without the s und , little bil of new th mated I als had to be
certain sound would be impossl'bI ' rhat would \\It rk well with it

bl • . In a VI. ual senile r wanted J
II e 10 appre tate whtlt thllt flow o imau . : n.", . «V peep e t be
looked like ith the sound . C h. ked hkc Isually and what it

The lini 'hed 111m con ' iSIS or
the film SOund · '0 c<!nlplex Iha.t , .1 ; kP, of all . When I talk about il t

t1 ' k " f U lfl t now why I e r did ' t b Id •
lin Il l> II 11m thaI im01wiOlelv stri kes on . , . ' I , UI Oil (

dures in olvlnggraph paper M " . e 11, havinn re ulted rolt1 proee-
or formal. emotional . mholie me I develop these s.y tems
v. I. ' a ions rps In Ihal ay l thi M

(J antes i imllar 1(1 Horizons or ot I . _ . f,' • 10 ouche '
pre.'lent· the viewer Wilh a new kind II . o/low In n Imllar dire lion. It
Ill'rien e of ther film.... I think tb t ' ( c that' 11()1qUite like th • C ­
uf the film is to me. a . w a l Ihe Jmpoftanceand Ibe excitement
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