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Reading Points:
1. Don’t get bogged down by minutiae; just like Lysistrata, no testing will be on minor details, so, for example, don’t waste energy memorizing character names. You won’t be asked about the desert hermit Rustico specifically, but if you don’t know about “putting the devil back into hell” then you will be in more trouble than the deaf-mute gardener at the convent full of hot young novice nuns. (Boccaccio sounding more interesting to you?)
2. The Introductions to both Divine Comedy and Decameron are heavier than the actual texts, so just gloss them for basic details. Respectively, the Dante Introduction gives a good overview of what would have been going on in his mind; approach the Boccaccio Introduction and/or Preface the same way, but emphasize the Intro that Boccaccio himself writes, not the translator’s critique, no matter how good the Musa and Bondanella edition is or conversely how poor the free online edition is.

Terms:
Medieval Comedy
500-1500A.D.
14th Century
Christianity/Catholicism
Lingua Franca
Vernacular
Pilgrimage
Big Three: Dante, Boccaccio, Chaucer
Florence

Divine Comedy: Inferno, Cantos I, III, and XXXIV
DulceStilNuovo
Numerology
Canto
Terza Rima Rhyme-scheme
Jubilee Year (1300A.D.)
Characters: Dante, Virgil, Beatrice, Charon, Satan

Decameron
Frame-Tale
Female Audience
Prince Galeotto
Pampinea
Female Audience
Satire/Parody
Euphemism
Censorship
Agon: Bubonic Plague (Black Death)
Novelle Types: Fabliau, Exemplum
Apologia (4th Day Introduction)
